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Pandemi COVID-19 cukup membuat pengaruh besar dalam segala aspek 
kehidupan termasuk dunia film. Keadaan new normal yang tidak memungkinkan 
bagi pembuat film untuk melakukan shooting secara tatap muka, membuat film 
maker berfikir untuk tetap berkarya dalam keadaan yang baru. Dokumenter 
partisipatoris adalah mode yang menitik beratkan pada wawancara dan adanya 
partisipasi baik dari sutradara maupun subjek. Dengan adanya kerjasama antara 
sutradara dan subjek, proses shooting tetap dapat berjalan dan film pun bisa 
direalisasikan secara daring. Persiapan prosesi shooting secara daring tetap harus 
dipikirkan dengan secara matang mulai dari peralatan, pertanyaan wawancara, 
sampai editing film. Hal ini untuk menghindari kecacatan dari film dan 
memaksimalkan kreatifitas film maker dalam berkarya secara daring. 




The COVID-19 pandemic is quite influential in all aspects of life including the 
world of films. The new normal situation which makes it impossible for 
filmmakers to shoot face-to-face, makes film makers think of continuing to work in 
a new state. Participatory documentary is a mode of approach that focuses on 
interviews and there is participation from both the director and the subject. With 
the collaboration between the director and the subject, the shooting process can 
still run and films can be realized online. Preparation for the shooting procession 
online still has to be carefully thought through, starting from the equipment, 
interview questions, to film editing. This is to avoid defects from films and 
maximize the creativity of filmmakers in creating online works. 
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